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INR AGO STINOSTEFFANI, the celebra- 
ted author of the following compoſitions, was born, 
about the Year 1650, at Caſtello Franco, a ſmall town 
in the territory of Venice. Of his family, or deſcent, 
nothing certain is known, nor is there any further ground 


for conjecture, than his having, in his infancy, been a finger © 


in the choir of ſome neighbouring cathedral church, or 
chapel ; a circumſtance from which we may, at leaſt, 


conclude, that his parents were not diſtinguiſhed for their 


rank 1 in life, 


H1s want of the advantages of birth and fortune was, 
however, amply recompenſed by thoſe extraordinary ta- 
lents that nature had endowed him with, among which an 
excellent voice was, perhaps, not altogether the leaſt, He 


had not ſerved above two years in the choir, when a no- 


bleman of Germany, who had been at Venice to be preſent 


-at the diverſions of the carnival, happened, upon ſome 


public occaſion, to hear him fing, and was ſo pleaſed with 


* 


MEMOIRS or Tuz LIFE or Tus AUTHOR. 


| his voice, and behaviour, and thoſe ſigns of genius, 


which by this time he began to diſcover, that 


upon application to the chapel- maſter, he procured his 


diſcharge from the choir, and took him to Bavaria, the 


place of his reſidence. At the expence of this benefioent 
perſon was Stefani maintained, and inſtructed in all the 
branches of uſeful, and ornamental, learning: the directi- 


on of his muſical ſtudies, in particular, was committed to 


Sig, Hercule Bernabei, then chapel-maſter to the elector of 


Bavaria, and one of the moſt conſiderable maſters of his 
time. What proficiency he made under him will beſt ap- 
pear from his works, and what opinion of his merit his 


tutor entertained, may be inferred from that ſtri& friend- 


ſhip, which, for many years, ſubſiſted between them. It 


may be needleſs, as Steffani was a native of Ttaly, to fay 
that he was of the romiſh perſuaſion ; however, it muſt not 
be omitted, that, in compliance with the requeſt of his 
munificent patron, who was deſirous of making the learn- 


ed education he had beſtowed on him „the means of ſome 
fur- 
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further advantage, our author, at the proper age, received 
ordination, . and ſoon after became intitled to an appellati- 
on, by which, indeed, he is now moſt commonly diſtin- 
guiſhed, viz. that of Abbate, or Abbot. 


Ix the courſe of his ſtudies he had compoſed ſeveral 


maſles, motets, kyries, magnificats, and other eſſays in the 


church ſtyle, which he thought proper now to exhibit ; 
and accordingly they were occaſionally performed, in the 
chapel at Munich, ſo greatly to his reputation, that Er- 
neſtus Auguſtus, duke of Brunſwic, the father of the late 
king, though a preteſtant prince, being a paſſionate lover 
of muſic, invited him to the court of Hanover, conferred 
on him the employment of maſter of his chapel *, and 


committed to his care the management of the opera, an 


entertainment which had then but lately found its way into 


Germany, This latter truſt, however agreeable it might 
be to his inclination, was the occaſion of great unea- 


ſineſs to him; for whether it was owing to the ignorance, 


or petulance, of the perſons employed to ſing, it was, fre- 


* In thecourts of the proteſtant princes in Germany, the place of cha- 


pel-maſter is little more than a ſine- cure; it is, however, the higheſt 


compliment that can be paid to a muſician, and is, therefore, eſteemed 


very honourable. 


11 


quently, with great difficulty they could be prevailed on to 
ſtudy their parts, ſo as to do juſtice to the compoſer; and, 
even when their condeſcenſion was greateſt in this 
reſpect, ſo many feuds and jealouſies were continually ari- 
ſing among them, as frequently diſappointed an illuſtri- 
ous audience of their entertainment. This particular is, in 
ſome degree, verified, by what is related of the eleQor's 


ſon, the late king, who, upon ſome ſuch occaſion as this, 


prevailed on our author to reſign his charge, for a ſhort 
time, to him, imagining, perhaps, that his rank and qua- 
lity might give him a better title to command this ſet of 
people, than even the great merit of their manager; but he 
was ſoon convinced of the difficulty of the undertaking, 
for in a few days he quitted it, and left them to themſelves, 
declaring, that he could, with much more eaſe, command 
an army of fifty thouſand men, than manage a company 
of opera lingers, 


His uneaſineſs on this account was alſo very much 
increaſed by the exactneſs he required in the performance 
of his muſic, which was ſo remarkably great, that he would 
never admit of any diviſions, or graces, even on the moſt 
plain and ſimple paſſages, except what he wrote himſels: 

nor 


nor would he, with regard to his duets in particular, ever 
ſuffer them to be performed by any of thoſe luxuriant 
ſingers, who had not ſenſe enough to ſee the folly of fa- 


crificing to the idle vanity of diſplaying their extent, or 


power, of voice, not merely the air, but frequently the 
very harmony of an author's compoſitions. 


IT was about this time, when a taſte for muſic pre- 
vailed ſo greatly at Hanover, that Stefani compoſed. his 
duets, which have acquired him ſuch an univerſal reputa- 
tion. It is probable that he might apply his ſtudies ſo 


much to this ſpecies of compoſition, in compliance with 


the taſte of the ladies of that court; for it is obſervable that 
the poetry of them is altogether. of the amatory kind; 
and it appears, by little memorandums, in ſeve- 
ral copies, that many of his duets were compoſed at the 


requeſt of divers ladies of diſtinction, and that ſome of 


them were made for their own private practice, and a- 
muſement. Who the particular perſons were, we are at a 
loſs to diſcover, as they are diftinguiſhed only by initial 


letters, denoting their quality; except in the inſtance of 


the two duets, beginning Inquieto mio cor, and Che volete, 
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_ theſe appearing to have been made for; and ſung by her 


highneſs the electreſs of Brandenburgh &. 


Fox the poetry, to which he adapted his muſic, he 
was principally obliged to his friends, the marqueſs A. 
riberti, Count Palmieri, Sig. Averara, Abbate Guidi, and 
Abbate Mauro Hortenſio ; but the afliſtance he received 
from theſe perſons was not ſo conſiderable as altogether 
to free him from the neceſſity of ſometimes compoſing 
to words, that, to ſay the leaſt, did not call for the utmoſt 
exertions of his genius: and when every other reſource 
failed him, he would ſometimes, as an exerciſe of his 
fancy, make uſe of words that had formerly been ſet by 
other maſters; of theſe, the chief are the prince of Veno- 


ſa 


* This muſt have been the admired lady Sophia Dorothed; only daugh- 
ter of the aforeſaid duke of Brunſwick, and ſiſter to the late king, and 
the perſon whom Corelli has honoured with the patronage of his Opera 
guinta. In the year 1684; ſhe was married to Frederick HI. Marquiſs 
of Brandenburgh, by whom ſhe had iſſue the father of the preſent King 
of Pruſſia. | | 5 


+ This gentleman wrote alſo the words for twelve duets which Me 


Handel compoſed for the practice of the late queen, who greatly admired 


this kind of compoſition. 
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ſa 4, and the famous Al Jandro Stradella, fo celebrated 
for his ſinging, and performance on the harp. 


Bu r to return: The muſical talents of our author, 
however extraordinary, were far from being the only diſ- 
tinguiſhing part of his character; he had great natural 


endowments, and theſe he had conſiderably improved by 


ſtudy, and the converſation of learned and polite men. 
Nor did he confine his purſuits merely to thoſe 
branches of learning that are immediately con- 
nected with his profeſſion, but he applied himſelf to the 
ſtudy of the conſtitution and intereſts of the empire, 
by which he became enabled to act in a ſphere, that 
very few of his profeſſion were ever known to attain, 
politics, and the buſineſs of the public“. It is, there- 
fore, not to be wondered at, that he was frequently -em- 
ployed in negociations to foreign courts, or that he ſhould, 

on ſuch occaſions, be honoured with all the marks of 

dliſtinction uſually paid to public miniſters. Among o- 
ther public tranſactions, he had a conſiderable ſhare in 


t Carlo Gefualds. 


* Lully was an inſtance of the like kind, he having been appointed by 
Lewis XIV. of his priyy council, where he actually ſat for ſeveral years. 


concerting, with the courts of Vienna and Ratiſbon, the 
ſcheme for erecting the dutchy of Brunſwic Lunenburgh 
into an electorate, a ſtep which the critical ſituation of 
affairs, in the year 1692, rendered neceſſary to the preſer- 
ving a proper balance between the intereſts of the houſe of 
Auſtria, and its adverſaries, who, by the acceſſion of the 
Newburgh family to the electorate of the Rhine, were 
now thought to be too formidable. This important 
fervice conld not fail of recommending him to the 
friends of the Au/trian family; accordingly the elector, as 

a teſtimony of his regard, aſſigned him a penſion of fifteen 


hundred rix dollars per annum ; and the pope, Innocent 


X1. promoted him to the biſhopric of Spiga, a province 
in the Spaniſh Weſt Indies *. Though, as the advanta- 
ges reſulting from this event, could but very remotely, 
if at all, affect the interefts of the roman catholics in 
the empire, ſome have been induced to think, that this 
ſignal inſtance of favour, ſhewn by the pontiff himſelf, 
muſt have been the reward of a negociation more fa- 
vourable to their cauſe, viz, the n liberty for 


thoſe 


* *T'is ſuppoſed that this dignity was only 3 for it does not ap- 
pear that he ever went to reſide in his dioceſe, or eyen received any 


revenues from thence. 
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thoſe of that perſuaſion to — a church at Hanover, and 
publicly to exerciſe their religion there ; a privilege, 
which, till the time that Stefani ſolicited for it, had been 


denied them, but which, at this juncture, it was not 


. 2 525 wh longer to refuſe. 


He was now confidered | in the Light of a ſlateſman, 


and was beſides a dignitary of the church; and having a 


character to ſuſtain, with which he imagined the public 
profeſſion of his art not properly conſiſtent, he forbore 
the ſetting his name to his future compoſitions, and ad- 
opted that of his ſecretary, or copyiſt, Gregorio Piua. In- 
fluenced, perhape, by the ſame motives, in the year 1708, 
he reſigned his employment of chapel-maſter, in favour 


of Mr Handel, to whoſe laudable concern for the memory 


of this great genius, as alſo to that of the truly learned 


Dr Pepuſch, the author of theſe memoirs is indebted for 
the greater part of his nne. 


Azovur the year 1724, when the academy of an- 
tient muſic was inſtituted at London, Steffani was un- 
animouſly choſen their preſident ; an honour which he 
thought it not beneath the dignity of his character to ac- 


LY 1] 


cept, and which heheldtothetime of hisdeath. In return 
for this fignal inſtance of reſpect ſhewn to a ſtranger, he 


wrote them a letter of thanks, and from time to time 


preſented the. academy with his compoſitions, which are 
frequently performed there. In a collection of letters that 
paſſed between the academy, and Sig. Antenio Lotti, orga- 
niſt of the ducal chapel of St Mark at Venice, we find 
Steffant mentioned in terms of great reſpe&t.* The occa- 
ſion of theſe letters, though they did not concern our 
author, may be worth mentioning, and was as follows: 
About the beginning of the year 1731, one of the mem- 


bers of the academy had received from Venice a book 


of madrigals, the work of Sig. Lotti, and having 
looked it over, he appointed the eighteenth madrigal in 


the book, beginning In una fiepe ombroſa, to be ſung in the 


courſe of the next evening's performance, which was done 
accordingly: this madrigal had about four years before been 
preſented by Sig. Giovanni Bononcini, who was then in Eng- 
land, and one of their members, as a compoſition of his 

own 


* Huic ut annumerarentur ſecietati, petiiſſe non dedignati ſunt prin, erd: 10 
viri, muſt 3 dediti, praxeofque periti; inter guos meminiſſe juva.it 


Abbatem Steffani, Spigae epiſcapum, qui dum nomen lan, noſtris tabulis in- 


Icrili rogavit, Prueſes unauimi onnium conſenſi te ecru 
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own, and he hearing that it was now performed as the 
work of another author, writes a letter to the academy, 
wherein he makes grievous complaints, accuſes the pre- 
tended author of plagiariſm, and affirms that he 
himſelf compoſed it thirty years before, 
as it is printed in the book, at the command of 
the emperor Leopold, for a proof of which he appeals to 
the archives of that emperor : this obliged the academy 
to write, by their ſecretary, to Sig. Lotti, who, in his an- 


{wer, aflures them that he was the author of the madri- 


gal in queſtion, and had formerly given a copy of it to 
M. Ziani, chapel maſter to the emperor Leopold, before 
whom it had been performed; and that it ſeemed incre- 
dible to him, that Sig. Bononcini ſhould in the gayete de 
coeur, as he expreſſes himſelf, adopt his defects for his 
own. This letter was delivered into Bononcini's own 
hands, but he not thinking fit to anſwer it, the 
academy wrote again to Venice, and procured from Lotti 
an inſtrument under the ſeal of a public notary, where- 
in, after an invocation of the name of the eternal God, it 
is certified that four of the moſt eminent maſters * of Ve- 


* Their names were as follow, viz. zrolte Rev. D. Antonio Bifi, 
magſtro 


exactly 


nice had appeared before him, and having voluntarily tak- 
en their oaths, facto pectore et tactis ſcripturis, had depo- 
ſed that they knew the madrigal, In una fiepe ombroſa, to be 


the work of the abovenamed Sig. Antonio Lotti, ſome of 


them having ſeen it compoſing in the rough draught, o- 
thers having ſung it, and others having heard it practi- 
ſed, before it went to the preſs: beſides this certificate, 


there were at the ſame time tranſmitted to London divers 


atteſtations of perſons of undoubted credit, living at Vienna, 
one of which was the Abbate Pariati author of the words 
of the above madrigal, to the ſame effect. Theſe letters, 
for the ſatisfaction of the public, (for the affair had 
made a great noiſe in the muſical world) were ſoon af- 


ter printed, and thus this remarkable conteſt ended. 


Duni the receſs of our author from buſineſs, he 
compoſed and publiſhed, in the Ealian language, a diſ- 
ſertation on muſic, which he vindicated againſt the cen- 
ſures of a ſort of ſmall philoſophers, who had aſſerted 


that its principles had no foundation in nature, and were 


5 for 
maeſtro di capella di queſta ſereniſſima republica di Venezia. Gerolamo 
Melari, mufico della ducal S. Marco. Claudio Severo Frangioni, pure mu- 


ſico di detta ducal di S. Marco. L' illmo, et molto Rev. Sig. D. Clemente 


Leopold de Tarſis & 9 cameriere della chiave doro di &. MH. C. 
le 


C. e ſuo general ereditario delle poſte dell imperio in Venezia, & Giorgio 
Gentili primo violino della ſud. capella di S. Marco. 
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for reſolving the pleaſure; ariſing from the contemplation 
of harmony into fancy and caprice: this work acquired 
him great reputation among the learned, and was ſoon 
after tranſlated into High Dutch by — of Halber- 
Aadt in Germany *. 


Ix the year 1729, an inclination to e his relations, 
and the place of his nativity, determined him to take a 
journey to Ttaly, where, after he had ſtaid a winter, and vi- 
ſited the moſt eminent maſters then living, he returned to 
Hanoter : he had not been long there before ſome occaſi- 
on called him to Francfort, where he had no ſooner ar- 
rived than he became ſenſible of the decay of his health, 
and being of a conſtitution which the lighteſt diſorder 
would very ſenſibly affect, and, conſequently, little able to 


endure the infirmities incident to old age, after an indif- : 


poſition of a few days he died. 


ca 


ExCEPT the treatiſe abovementioned, anda few ſongs 
collected from his opera's, it does not appear that any of 
his works were ever printed: that ſenſe of the importance 
of his character and ſituation in life, which induced him 
to aſſume the name of his copyiſt, as has been mentioned, 


* It is not ceriainly known who this was, but there are 1 for believ- 
ing it was M. //erimer/ter, who was a perſon of _ and organiſt 


af that placc. 
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no Joubt reſtrained him from obliging the world in that 
way himſelf, and thoſe who are acquainted with the 
reigning taſte 'for muſic, will not be at a loſs for a rea- 
ſon why no one elſe has thought proper to do it. 


Wu r he was laſt in Tah, he was often at the palace 
of cardinal Otroboni, with whom it was a frequent practice 
to have performances of opera's, oratorio's, or ſuch other 
grand compoſitions as could from time to time be procu- 
red: an theſe occaſions, in the abſence of a principal ſin- 
ger, it has many times fallen to the lot of our author to be 


a performer; and it is ſaid by ſome whoſe good fortune it has 


been to be preſent at ſuch an accident, that when he ſung, 
he was ſcarce loud enough to be heard, but that this de- 


fect in his voice was amply recompenſed by his manner, 


in the chaſteneſs and elegance of which he had few equals. 


As to his perſon, he was leſs than the ordinary ſize of men, 


of a tender conſtitution of body, which he had not a little 


impaired by intenſe ſtudy and application. His deportment | 
is ſaid to have been grave, but tempered with a ſweetneſs 
and affability, that rendered his converſation very en- 
gaging; he was perfectly ſkilled in all the external forms 
| of polite behaviour, and, which is ſomewhat , con- 
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ſo eminent profeſſor, is founded on very 
: ſame principles Juſtify that tribute of eſte 
and reverence, which in 
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